Hindustani Music Vocal (Code -034)

Sample Question Paper (2019-20)

Class XlI
Theory
Time allowed: 2 hours Maximum Marks :30
fuiRa ¥#79 - 2 goe I®FaA 3F -30

Note : 1. Attempt all sections including section I, which is compulsory

fAcer -1. gt @vs AfST @ug - | [T T

Section |
us - |

(1x 6)

1. | Tick () the correct answer
a) In which Raga both the Madhyams are used

(i) Bhairav

(i) Shuddha Sarang
(i) Bageshri

(iv) Malkauns

T8 3R & 3T (V) Fiew

@31 FF W 7 A ATTH yAeT Fr Sa g
(i) oRa

(ii) ere®r |

(iii) aTarsY

(iv) HTerhig

b) Correct arrangement of Vibhagas in Dhamar Tala
()12345/67/8 9 10/ 11121314
(i)1234/5678/ 910/11121314

(i12 /345 /678 9/1011121314
(iv)12345/678/ 910/11121314

(¥) AR drel H TIHET egaedr

()12345/67/8910/ 111213 14
(i)1234/5678/910/111213 14
(i)12/345/6789/1011 1213 14
(v)12345/678/ 910/1112 13 14




C) In which Ragas Komal Dha is used :

(i) Bhairav — Shuddha Sarang

(i) Bageshri - Bhairav

(i) Bhairav - Malkauns

(iv) Malkauns — Shuddha Sarang

(H) HIAT & T AT Tt @0 & fmT ST §
() #Ra - Ye@r Frar

(i) sTrsr - Ra

(i) RT - ATeRIT

(iv) HATCIIT - et TR

d) Aroh of Raga Bhairav is

() Sa Re Ga Ma Pa Dha Ni Sé';l
(i) Sa Re Ga Ma Pa Dha Ni Se.l
(i) Sa Re Ga Ma Pa Dha Ni S:al
(iv) Sa Re Ga Ma Pa Dha Ni Sa.t

(@) T R FT IRE

() arY¥sTagy & ar
i TmYTATY X @l
(i) MYTATYT T @m
(vymrysTagyg

e) In Tala Jhaptal Khali falls on the beat

i) 5th beat
(i) 9th beat
(iii) 6th beat
(iv) 4th beat

) ST H @rell fhd AT 9T 37T §
) 9redr A=
ii) #Adr #AET
iiil) ST AT

(
(
(
(iv) Tl &mEr




f) Which swaras are not used in the Aroh of Bageshri
i) Ma - Ni

i) Re- Dha

iii) Re - Pa

iv) Ga - Pa

(%) 9T ST F IRE H i § TR dfoid &

(i) #-ar
i) Y¥-¢
(i) ¥-9
(iv) -9
Section = I
gvus - ||

(2x3) 6

Define any three of the following :

() Dadra

(i) Gram

(i) Varna

(iv) Alankar

(v) Gamak

(vi) Murchhana
frafaf@d # & fregl &9 & aReiRg fifSe:
(i) crexr

(i) arH

(i) goT

(iv) 3TeThR

(v) IMHA

(Vi) FHeSaT

Or
ryar

Describe in brief the contribution to music by any two of the following

(i) Faiyaz Khan
(i) Krishna Rao Shankar Pandit
(iif) Abdul Karim Khan

Arfaf@a # @ gl & &1 wolid A Aerere &1 d@igicd quie Hifaw

(i) s @r
(ii) SUT TG AT GfScT
(iii) 3fsgel SyH @r




Section - Il
gus - |||

(3x2)

Recognize the Ragas from the following phrases and write notation of Drut
Khayal in one of the identified Ragas

() Ga Ma Dha, Ga Ma Ga Ni Sa
(i) Ga Ma Re Re, Ga MaDha Dha Pa
(i) Ni Dha Ma Pa Dha Ma Ga

frifafaa o aAerEt & W1 ggde FR R Tk ggdd U gu e
H gd &I d TR AU |

() TAG,TAITE ar

(i) THAIY THFTGYTT

i) FagFamgY T7aO
Or
3rygar

Describe the various parts of the Tanpura along with its tuning.

TR & fAfFe #1190l A gU 38 e & Ay fafaw)

Section - IV (6x1)
gvus - |V
Give a detailed account of Sangeet Ratnakar.
T YTt &1 faeqd auiel difae|
Or
ryar
Discuss the classification of Ragas during Medieval and modern period
HEGehlel AT 3TYfeh il H IET Gafientor &I Tl Hifaw|
Section -V (6x1)
¥us - V

Write Thah and Chagun of Tilwada Tala and Dugun and Tigun of Rupak
Tala.

fAorarsT arr & olg Td gIE dUr Al ¥9h H il g Wl ol
fofteey s

Or
ryar

Discuss the historical development of time theory of Ragas in brief.

A & FHT Rgyled & Wagifas Aera & a9 & @ar fIfFv|




